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all mankind as they do now. The signs of the YULETIDS. bells, 

- the carols, the cradle of Bethlehem have rarely before symbolized so much thet is > 

- dear to. humanity. In the struggle for a better world, men have been dravm together a 
by their belief in the survival of the ideals and spiritual values. for which they = 4 
_ fight. Friends and neighbors share a common sympathy born of the response of their | 
and women to the call of the flag. Only the spirit of Rar can write a 
real and in Justice and Charity to all mationds | 


That. ‘the spirit of CHRISTMAS sient live through. the year, is. the 
editors of FIL¥ MUSIC NOTES, Many of the films being released this ‘bring 
to you this. message of PEACE AND GOOD WILL. Those listed each month in wale bulletin, a 
ITH ‘LOUIS GRUENBERS on co STRIKE AP DAWN. REVIEW: HARRY MINES. 
AN APPRAL TO THE EDUCATORS OF MUSIC IN BEHALF OF THE FINE COMPOSERS OF FIIM = fj 

MUSIC, AND REPORT ON THE USE OF MUSIC. Ir PICTURES BY. ‘CONSULTANT 
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| i joyed reading it very much, | You are doin: a valuable work in calling attention to. 


note will thank you for sending the PIL! I have 4 


part that music plays in the makine of motion pictures. Even those of us who are 
. musicians, too frequently, are only vacuely conscious of the creative effort that has a 
gone into the musical background of a film, while the general publio, I fear, is com- 


pletely unaware of the added richness a well composed score brinzs to the film enter-— ; 


tainment it so greatly enjoys." Louis Woodson Curtis, Head Music Supervisor; lose . 4 


your sommittee for your efforts on behalf of motion mus to." Abe ! layer, Mus ic 


ember. ‘Wotion Pleture of ihe tow York Committee. was. 
change of the National Association Composers and Conductors, Dr. Sigmund 
“Spaeth, president, and Mme. Adelaide Gescheidt, chairman, of the New York Preview 

. Committee. It was held .on Wednesday at 4 P.M. in the preview room of the United 


‘ 


. Artists Studios, A showing of the film JACARE preceded the discussion on the ak > 
-. theme of "Music. in Films." ‘Some of the leadinz composers and musicians of New York 


City and vicinity were in attendance... .members. of the NAACC and all expressed them-— _ 


selves as. willins to cooperate in the cause of film musio. Dr. Spaeth spoke of hie... 
‘review of the picture JACARE in the November issue of \FILI MUSIC NOTES, and all pre- 


posed in the Holywood: ‘studios. 


Aus sent agreed that Dr. Miklos musical Setting was” one of ‘the finest ever 


Polk, formerly manacer of artié as. Lily Pons.) Jose’ 
‘Iturbi, Jascha Heifitz and others, has been appointed assistant to Morris 


of Columbia Pictures department 


christmas," by Irving Berlin, used in the HOLIDAY INN ‘sells 20, 000 


Cornel) will appear in Sol Lesser!s STAGE DOOR CANTEEN to be rélessed 


_ ‘Frank Borage, 


"CAPRICCIO, PASTORALE e DANZA by Miklos was ‘pak formed: by: 
"Symphony Orchestra and will be played by the Philadelphia Symphony Orchest ura on their -o ‘ 


pair OF: concerts, December 26th and 28th - - 


the preniers of Noel new: His: IN WHICH WE SERVE, ‘held in. London 
os recently on a Sunday evening at six-thirty with such: distincuished guests as the 
is of Greece, Lord Mountbatten, Foreign Secretary Anthony Eden, First Lord of the a 
Admiralty Alexander, Admiral Stark, Admiral Sir Dudley Pound and most of the service, a 
social and theatrical celebrities in London, and of course, Noel Coward himself. As — oad 
Coward provided the music, directed the picture and aoted in it, we are extremely in-_ — 


| “MARE: SINGING A JOY, by Mime Geaoheidt, publistied "by R. hunts ine er, New 
8... York, ‘is a book on Normal Voice Development, as taug by this eminent voice teacher. = j 


She is the New York preview chairman of the National Federation of Musio Shots Mo- a 


| tion Picture Mus io Committec. Grace Widney Mabes. is. National Chairman. 
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“glee and the celebreted composer, Louis Gry 
. room the other day and listened to sound 
find the music in the finest Gruenbehg 


‘ANDOS STRIVE Columbia: Dir: John Farrow. “Music ry Louis | 


“While the committees have net te. see con STRIKE 
: AT DAWN, we feel sure that our readers. will all be interested in the picture, as one 
of the most noted American composers, 
Gruenberg, you. remember » won the Nati 


41 Federation of Musio Clus's plaque in 1941 


for havinz written the best musical sopre (ad judged by two hundred of the best musi- 
‘ints 80" ENDS NIC the. doou- | 


gians in the country) for Loew and 


sounithy grounded in the fundamentals of classicism, romanticism and modernism 
gompositions in the larser forms have won him prizes from Blizabeth Coolidce, 


His 


all the leadin: orchestras and Chamber Music Sooieties. operas, EMPE JOFSS, 


JACK AND TVE BEAN STALK, GREEY MANSTONS , have all been recognized among the best 
 Anerican JONES was first produced, most the Netro- 


THE POLLOWING REVIET Is orver BY WARY NINES , OF 


company ‘with: Morris Stoloff, chief of Dopertnent Columbia Stu- 
berg, this writer sat in the projection 
r.oks of COMMANDOS STRIZE AT . 

vein and fully deserving of being transformed 


complete emotional outlet. He has oreated a stirrine portrait of the Com- = 

mandog in battle, a charming love thread illustrating the episodes between Paul Muni. 
leading woman, Anna Lee, some rollicking folk dance tunes and. an esp<cially love- 
ly everyday life in: the before the thrall. 


It's. soore amply illustrative ot plot development and of For 

the 'chaset as Muni eludes the Nazis. He rushes up and down hills, hides in 

She. tall grass, peers out at pursuers not far avay, pauses for breath beside a water~ : 
In turn the: soli iers keep thinking they see a figure skulking in the 
foliage , but upon examinat on are constantly fooled. The menace of these 


ward to my next picture, wherever it is. ‘Not Jas. any understand, 


interests me and gives me opportunity." 


‘What attracted Louis 40 motion pictures was the of 
tablishine a new type of opera. form in. the combination of music and photorraphed 
ios Whether on the right’ track toward his anticipated goal he's not ready to say, -~ 
or hets only participated in the production of three films by composinz the original 
ee soores. Gruenberg is anxious to remove music from statio action as, for instance, ee 
when the hero of an opera starts sincins an aria. Nothing happens on ‘stage, except | 
maybe a few extres erossine from right to left of the tenor,’ explains Gruenberg. 
'Thatt's one director's futile attempt: to introduce movement’. | oan see uni imi 


‘poesibily ies of pistire to overcome this stiltedness.' 


 experimentsé He's prepared a script on Tsohaikowsky with the Russian composer's life 


1is Gruenberg, composed the backeround mus io. 


New York Symphony, the Viotor Phonogra»h, ‘the Columbia Phonograph, Lake Placid, Dovid 
: Bispham and the National Federation of Music Clubs, and they have been performed by — 


reflected #hrouch His that. his Sheer of ‘sotion. and music 


synchronizat ion." 


: 
Nest 
LEADING CRITICS OF LOS 


| has definitely taken its place in: che. production. of every Little: 


. Wattle. its importance has entered the consciousness of motion picture directors. To- 


day many of bleecBiactal inviting the musicians to sit in on story and script conferences. 
“Certainly this is a step in the right direction. A motion picture is a sphony 

which, to be successfully rendered, must sive stress verte; 
thus comes: inte its MOTTON: PICTURE 


The Nat donald’ federation’ of Clubs, through its Yobion: Ploture Divis3 ion, prince: 


the attention of all educators of music, this new idiom of music compos icion. With 


exoellent composers (over. three-fourths of them American born) as Gruenber- 


Copland, Hareman, Korncold, Steiner, Newman, Rozsa, Frokofieff, Tansman, Youngs, 


man, Herrae mn, Willson, Stothart, Bradley and many many more, providine che pack- 
ground music and the leading popular song writers of the day that for musi iools...we 
should be interested in studying this new phase of music. — Many students of music in | 
- various parts of the country are now attending the picture theaters for the special - 
__-pur pose of studying the music of pictures as recommended by the Hollwood | and New 
_ work music committees: and sendin in reports as “ey hear 
yorrs. carries of oe best pictures as ‘the. 
praise then. It also contains pertinent articles by the leading fiim musicians, whe 
arg doin: so much for the pictures wf today. The bulletin is issued montily from 
October to lay, inolusive. May we urce your consideration of its consents for. your: 

- music students. and invite your sugrestions as to your needs on this all-important | 


of music Your students nay become some of the Motion. Pioture compos~ 


“Grace We Mabee, Ch. ‘of Motion Pioture } ‘Rditor NOTES 
Constance FURY, Arvigh Monier, .1 Associate Bait FILY ‘STS. TOTES 


~~ 


TURE DE S THE POLL INTERES Tine FAC? 1 “DING OF "ISIC 


Splendid’ scenes of the Navy at sea stir the “audience 


Conr': a Thibault: sings the Navy song in a rousin” manner. 


ROLLING A rousing patriotic wath production’ scenes as a 
scopic bac’crround for the sons. The Rogers Hart: song is sunz by Jan Pearce "Olt 
screen,” and the: audience is asiced to join in. the last chorus , with “uidine words 


upon the film scenes of action to Fer rollin:.' 


CATS sSONS ators Robert Yeede sings this well<known of the 


 “*Rrtiitery, “off screen.” ee of the Field Artill ery in aotion mak ce a stirring 
 eanine ful backrround to the film: and Orson’ “elles. reads a fine sorint with dramatio 
| excellence. | ‘In telling the tale of how the Memedium tank is assembled, tested and = 
shipped. overseas, all the. ‘ecmponent. factors are fused into an outstandin= reel. 
Exhibitors will find the subject an exoitine wey of. shoving how our plants 
are forginy the ' ‘armament of viotory." 


By 
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MOTION PICTURE PREVIEW OF HOLLY AND NEW YORK. - 


THE AVENGERS, Para-Eng. Dir: Harold Dir: Richard Addinsold 


- dios as has been evidenced in the recent pictures released. The stor 
4s depioted with an air of earerness and susnense. The Norwegians’ complacency while | 
the Germans systematioally build their Quislin: machine; their final awakenine, and 

the centure of Englishman and his crew, arc most engrossing. An oocasional- tonoh of 

dry hunor tends to lighten the trasic story. The music is and contributes much 


technique for teltine a war tale has been mastered in the na British stu- 


the use¢ of the beautiful Norwecian ‘and dances. In one scene "Rule 


Britennia" is used to sood effect. The London ‘Symphony Orchestre a ere: at 


BLACY SWAN; 20¢h-Fox. Dir: Henry “Yusio Alfred 
In turnine back the clock of one's ima: ination to its early days, one is 


, the strides teken in the art of Technicolor. The color in THE BLACK SWAN is- uniform | 
ly ravishing in exteriors, interiors and costumes alike. With 1 an impressive cast, 
: Site lavish production and expert ‘direction, | the film leaves little to be desired in 


the way. of ac tion and display: and to those who relish adventure +! ne sv.ashbuckling 


type, whether they be younr or old, this pictured story promises a wit t of spectacu- 
"lar mal ce-believe. The: Newnan musioal score is a very satisfactory bend: of adapta- 
tions and oririnal themes, with the music ant adventure in the dawn before 
- -Warine finds Leech on the Xevenge, an exsert sional bit of ima: scorines. 4t. is 
sensitive and beautifully suited to: the the: plotures Fe 


PEOPLE , RKO-Radio. Music by Roy Webb 


A horror’ pio sure of an advanced tyne, skilfully dir eoted and voll acted « 
ne Tightened, it would gain in entertainment value. The best part of the picture is its. 
- music, which really lifts it into another cless. The score, beautifully and pees 


orchestrated, builds and sustains the eerie quality of the action, definitely. estab- 


lishinc an occult. atmosphere. ‘Irenats hummine is purring and she r< sisters well 


_ for the character = we could have seen more of Simone in this role, to advantare.: = 

Conway also contributed a definite accent. to building the and Randolph 

Exoitine melodrama, fast movine and acted, and with. liy 


and ous OL. the ordinary, making the effeat more brutal in livin: presented 
than we have become accustomed to in the current magazines. _Ethioally, the pioture 
is open to ousstion, but. not from a musical noint. of’. view. The Nevman score dis- | 


hed, authentic in style, and technical Chinese characteristics. 


| The introduction is and ti titles over. Oriental blossoms estabdl ist 
nese. tonality and atmos phere + has a theme as definite as of the little: 


slave in "Rosenkava li ier" ~ very. engaging «. ‘Emotional values throuzhout are sensitively 


‘Scored and make. a f3 ine to “he ominous ‘Punctuations employed. 


Good human interest psyoliol ory marie: this latest pic ture of the pop ular series, | 
with the olever idea of the American, Australian, : and Chinaman al? compecin= as 
: sistants adding en original touch. The oases have value and the Gillespie leg end 
| continues: to. Amfithestrof ies a fitting. musion] } MAP. 


ARR TWD A Para-U.A.: Dirt Rene by Roy Wedd. 


on ‘an unfinished story by the author of tse vopular. “Popner" series. is 
ine fentasyv, with its supernatural dnvles males entertainment for averdse 


audience. Fredric Maroh makes the most of a tryin role in which his. Puri: san fore= 
bears strive for mastery, and Veronica Lake is her usual seductive self as the v itch 


returns to ecrth to haunt the ‘desoendants of the family responsible for her death 


in the early days of Salem witehoraft.— ‘Music is” and 
treated throuzhout. Matur e- -Pamily. 
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JOURNEY FOR ‘Dir: ‘eter: | Dyke II. Dir: Frang Waxman 
By no stretch of the. imagination can this be called a great picture, bu# it is a 

movine one, as any story depicting unhapry and bewildered children is bowme to be. 
The story is reminiscent of "The Pied Piper!’ inasmuch as it concerns the difiiculties — 
of a lone men in getting a little boy and cirl out of a war-torn world Inte the 
 {supnosedly) safe harbor of America. Robert ‘Younes, Laraine Day and Fay Bainter heed 
 the~fine cest, and the pitiful plight in which the little orphans find themselves is - 
enoush to carry the interest and heartbres throuch to any audience. The 
portance of the pioture lies in its power to arouse. sympathy and compassion for help- 
children. The musio by Franz Waxman, noted for his excellent scores for 
~ gion" and "Rebecca" was subdued throughout, 2s was demanded by the story, except ee 

the end, when “America the Beautiful” was a note. 


“LIFE. BEGINS AT 50, Dir: Servite Pichel. ‘Neate “by Alfred 
This refreshine comedy-romance ig "rood theater" throughout. It is convincine and 
amusins, with fine timing and expert dialocue, yet. contains moments of drama. 
_borderins on trevedy. ‘The theme of a her father, versus mk 
place, hoene- life. and children for that. dauchter, ‘de and the solut* ov is. 
just. and eminently satisfactory. one exception (though she plays. 1+ 
beautifully, Sara Allgood is not suited to the role she portrays in this- picture), “ao 
ds well cast, with Monty Woolley in a pert seeminzly made to order for; him, ond Se 
 Dupino,. as elweys, outstanding. The accompanying musical score dis almost continuous, — 
expertly synchronized, arranred and balanced, and "Jingle Bells," in particular). de~ 


om 


MY HEAR? DADDY, Para. Dir: Robert. Stodmaks “Music 
fairly entertaining picture based on the formula of a recluse youn~ professor, 
-promisins situations, neively innocent bubble dancer, domestio complications, night 
@lub and back stage atmosphere, etc. Audi ences, who, misled by the title which 
has rade so mrticularly her ovm, expect to find Vary | Martin in the oast, will be © oe 
Badly However, Cecil Kellaway and Florence Bates give us, in this 
ture, finished. and deli cht ful work, and there are plenty of laughs throuvhout. Tht 
music. is: with nice chromatic whirls for wind and 
ONCE: UPON A ‘HONEYOON, ‘Dir: Leo MoCarey. Mesto: “Robert. Doles. 
The mixins of romantic comedy with a theme which is. essentially 
guch talented stars. as Ginger Rogers and Cary Grant, does not seem in good taste. ff 
Some of the scenes are rich in humor, however. — The musio is the best part of the —— 
picture, contributing much in. the sequences of. the prison scene when an effective 
Jewish chant is used, also in the cocktail . scene where "boy finally penetrates girl's 
The accompanying music score is a very fine one, not too modern, not too 
orthodox, with easily understood emotional accents which interpret the situations. 
~ Dolan has composed some fine music. recently in several piotures. “e will watoh the : 


| ONE OF. otR Ar” CRAFT MISSING, BritisheKorda. Dirst Me ‘Powell. and Pressburcer. 
A literal use of camera and of silenoes, in a realistio story, lies behind the tree 
mendous power and authenticity of this pioture. Vhile not a great story vet the 
sourcefulness” of a brave crew of airmen in a bombin” flizht over “ermany and the gal- 
~Tant spirit of the friendly Duteh. people who, by cautious and inventive. tricks, relay | 
_ them across Holland to their final avenue of escape, the North Sea, is all engrossing. | 
No music was. used with the exoention of opening credits but the master ful 
of the- sound of engines, of the shatter. of sun fire with only the sound of birds 
-. singing, of childrents voices far ‘away when the airmen land in parachutes, a group of 
| villacers with the tinklin: of their bells, and the harsh wail of a Nazi- 
armored oar horn bring an intenseness and susvense rarely exnerfenced in pictures. 
The most thrilling sequence was played in.an old Dutch church with the fliers praying 
din the pews as a Nazi officer walks in. Only the sound of his boots is ward, The — 
—oreanist softly plays the openins bars of the Dutch National anthem but stops when 
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SEACH STOR | ‘Dir: Sturges. by Yeotor Yours 
That-tnis story is a gay and witty one only the dull and dreary will deny. The 
kogue sparkles; it is light comedy, very licht, but amusinz and also formin: a wel-— 
 gome. chants from our often heavy diet of war pictures. _ Claudette Colbert is ot her 
“most oasrmin: best. Joel in a difficult and thankless part is an excellent. | 
foil for her paiety.\ But the surprise of the picture is Rudy Vallee in a rt so SE 
sensitively and understandincly underplaved that he sustains the humor without one. o 
letdown, fron his first to his last word. His delicately burlesqued sinijin: of the ~ 
serenade is one of the wittiest episodes seen in pictures in many a lon~ moon. The 
ploture its moments of gala entertainment but it should be better balanced 
whimsicel fre it. provides. There are over~exagcerations. and. lulls in ‘the action. 
The music is at all times aprropriate, and adds much to the varyin~ of the 
“with its novel, fast-moving prelude, playback tabloid of “event: leadins up to," 
freezes funny and effective. All the underlyin: music for this and the bible subject 
«This pioture, social in character, should more sympathet anata 
the various. croups 1: ‘Tab m must work torether constructively if any country -is to stand, _ 
deals with those problems which heretofore have begh handled without vision - 
badly and selfishly. | Castine, photorraphy and direotion are all «ood and Mre Frevin 
provided out score 6s | apprope tate: 


HARVE ST, Hervyn LeRoy. ‘by Herbert Stothart: 
exceptional picture, ideally cast and nlayed under sensitive direction in wi 
the amnesic theme is treated with sympathy anda un derstanding and is worked out co a 
beautiful conclusion. The introduccion is soft and voignant and the music 
has definite psychological value, not so much perhaps for the audience as for the 
_ action on the characters. The best sequence is that in which Kitty (Susan Feters) 
selects the music for the wedding and Rainier (2onald Colman) hears the music of the: Poe 
_ past, therein superimposed. A fine recording of high frequencies with the richt col- 
The music hall tunes. drifting into the dressin” ‘room all- have a definite value 
gontrasted with Greer Garson's impersonation of Harry. Lauderts: sinsin= ‘of “Shets | 
“Mi Daisy" not only explaininz Paula but showing the ster in a new and utterly oharm- | | 
ine licht. Tronsitions from noise and tumult to spontaneous singine are finely: han-: 
dled and the muted baskeround that is constantly uSéd cives a stronce psychoiovical | 
effect of past emotions just tantalizinely out of reach. A quicker tempo micht have 
been more effective after the. first intimetion the at Rainier's memory vas returnine 
and the Armistice din seemed “louder than loud" but on the whole this first rate roo os 
Stothart score is like a Tiffany setting in its quality and the At 


REUNION, Jules Dassin. ! fas to by Franz” 
“story, soted and well directed end with musio exceptionally ex- 

pressive of the moods devioted. This picture provides entertainment for the 
many Crawford fans but for the general public as well, It is a pleasure gee the = 
star in a cood mart after some of her reoent pictures and if she vould only relax and © ” 
play more easily she would give even more enjoyment. as her~ softer moments are beauti- 
- Tel But are taken advanta -e of far too rarely. The accompanying score of Fr: nz Wax- 
man is, a6 always, deftly smooth and melodious. and in this: as stated above, 


ROAD TO ‘Para. Dir: David Butlers Youne 
‘Disregardins. all. unities or normal rules of procedure this fantastic pioture | its 
merry, spontaneous way, held together by the superb timine of Binz and Bobt It is a 
oompletely zany entertainment, ‘but as such, hisily to be. recommended, for it is zani- 
hess raised +o the Nth powert Music is appropriate to the distinotly Ansrican aD- - = 
proach = the songs all in the oprrent idiom and smoothly done in the faniliar ‘Crosby | | 
| manner. ‘The miraze sequence with its unexnected vocal mixups is and it. is | 


| 
| 
| 
| 
| 
| 
| 
| 
| 
t 


murder, fichts, ond violence in ceneral have the open door to our fanily 
. radio, doubtless the whole fan nily will enjoy the exoitin: entertecinment provided - 
this action melodrama, esonomioally produced accordins to wer-time stand rds, but 
with many oritinal situations and interestin: shots made possible. by che-wnueual 
is. and are used to advanta in “che: scores Bac 


with authentic settincs, costumes beautiful and in. keepin: a 
“odio mus ie soore with appropriate period excernts = Strauss walt Zes, ererts “Invi- 
tation co she Dance," eto. Chorin, however, seems & bit. "highbrow" even for on ex- 
—olusive. fambline house in the roaring devs of San Franeisoo, and the end of the. pio- 
too mush to the imacination. Otherwise it is. cood entertainment and 
weloome relief from the tension of the present day output. 


“CROCE, ‘Universal. Vereen’ Mus ie by Ghavtes Pre ‘vin. 
This. _pioture will. undoubtedly please the youngs cers and devotecs of this of 
“The story leads one easily alon> andr, Previn's- music ‘always. 
pert. arran*sments with dynamios in the tempo of the monent, cowboy rhythms snd 


well-known orchestra player once declared he would ratier play an.ultra modern com- 
posit ion stan hear itt Undoubtedly many neeple vould rather read this sale: thin sée .. 7 
“4t, but. for those: who like the eecentric sn? abnormal in their movie fare, this mix- | 
ture of monsters, nerve and brain specialist, and ocoult délvines, | of whi oh we have 
had so many lntely, will provide plenty of thrills. Photorranhy is fine, especially os 
the. sea. and overhead shots of nteriors, ani in the int troductory sequences eiving 
“us. the traditions, etc. “OF réal interest, also, are the methods shown, of 
identifyin> and classifying evitense used by the police. Music in the film is 
‘usual and>inter esting - modern in treatment and effect. but only. suprlvin- 
backwround or to presage or emphasize situations. Overtones are relensed 
shimoerine effeots, supesneturel, and wnusual rhythns~ te the score. 
Newnan is a vast master for @isintegrating and: abnormal (off center) vi ibrations. and: 


This. fantastic. tele furnishes zood entertainment alon~ established lines. Sach pis- =| 
ture of. late seems to go the one before it better as regards. basksrounds for fight 
secuencest This. ‘one takes place on a he ymows ‘Interiors. of the fine old house 
themselves to rood photography and the music tunes in well with the. nonsensical mood pe 
of the picture. The eockatoo son: is featured in an original and the parody. bits 
War Aotivitios Releases for.) loverber ond December 


EVERYBODY 1s 20th-Fox - awatrenine since Pearl. 
RELCCATION, Shows the standard Amerioa is settine for the rest of 
She world. treatments of peoples vith loyalties. to enemy nations. 
KESPING FIT, Univ. Proper diet and exeroise for war workers. 
DOVER, Be A visit with Ed Murrow Enzland's: front-line 
THE PRICE OF VIC TORY, Paras ~ Vioe- President Yallace cites examples of heroism by 

ing men Allustre te his theme trit the. American spirit can. never die. 
NICH? - ‘The women of Britain in the war production. program. 
BY RKO Expleinin> how sanity om the part of our war workers may 
esult in travedy to our forces. 


THIS: 13 you EYE Gravhio evidence of the nature of 


TINGS 1G, (Col. Training of aviation from pilot. 
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